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Abstract

As Greek religion and personal philosophy developed in the Hellenistic pe-
riod and after abstract entities such as Fate, Chance, Virtue or Health came
to receive cult worship in a manner similar to that of the Olympian pan-
theon itself. We possess a small number of hymnic texts which illustrate this
development, in particular a ‘Hymn to Tycha’ preserved on a third-centu-
ry papyrus in Berlin. This chapter seeks to place the Hymn to Tycha in con-
text within the general phenomenon of worship of abstract entities and to
revisit the text itself with suggestions for new readings at points where the
text is difficult. This short hymn, taken together with similar hymnic texts,
reveals an awareness in later antiquity of the degree to which human life
and happiness is dependent on blind forces operating apparently at random.
The concept of blind chance’ which can raise the humble and destroy the
mighty is quite distinct from ‘destiny’ (moira or heimarmene) or Roman
‘fatum’ according to which the course of events is preordained.

1. Introduction

With the emergence of active cults to abstract entities such as Ty-
che, Peitho, Eirene, Hygieia, Homonoia in the fourth century BC one
might expect that some hymns and prayers to these new deities might
have survived in some form!. To a limited extent, this is the case. This
chapter will focus in particular on the Hymn to Tyche preserved on a
papyrus in Berlin (P. Berlin 9734) along with other hymnic invoca-
tions to Tyche and related forces. Perhaps it was the influence of
philosophical schools and modes of thought which led to the deifica-
tion of abstract entities. The habit of philosophical thought as well as.
the overt criticisms of certain philosophers led undoubtedly to a

* Thanks go to Andrew Faulkner for helpful suggestions on this piece.

1 Cf. STAFFORD 2007, esp. pp. 81-83, following her monograph STAFFORD 2000; see also
STAFFORD & HERRIN 2005.
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questioning of traditional Olympic deities. In their places philoso-
phers tended to place abstract entities reflecting their own doctrines
or representing a more ‘scientific’ view of cosmic forces. We see the
process already in action as early as Aristophanes’ lampoon of the
gods worshipped in Sokrates’ ‘think-tank’ (the phrontisterion) in
Clouds. Here worship of airy-fairy entities like ‘Clouds’ or ‘Atmos-
pheric Swirl” (dinos) takes over from that of familiar old Zeus, Apol-
lo and their like. It is not that religious belief itself is jettisoned by
these ‘atheists’ (as they were known)?; rather, they introduced new-
fangled deities clearly at variance with traditional gods. Another as-
pect of the process can be seen at work in the sophistic Derveni Au-
thor, datable probably to the fifth century3. The anonymous author of
the exegesis of an Orphic cosmogony likes to ‘explain’ the named
gods of the Orphic text allegorically, that is, by saying that this-or-
that god is ‘really’ air, or fire or whatever. At the same time there was
a tendency among progressive historians (such as Thucydides) to omit
all traces of theodicy from their historical narratives and to emphasize
the role of chance or contingency. True, this force of happenstance
sometimes seems to take on a life of its own so that the reader is left
to wonder whether the historian is not pointing to some higher in-
stance of justice or divine causality at work behind the scenes, but the
fact remains that Thucydides has jettisoned the Olympians from his
narrative. Beside ‘blind chance’ there emerges a concept of ‘divine
chance’, that is, a force of unpredictable causality which nevertheless
reflects, at some level, a kind of divine intelligence or providences.
The equation of chance with a divine causality guiding human actions
comes out nicely in a passage of Andokides (On the Mysteries 113-114)
in which the orator argues that an inadvertent action by himself can
only reflect divine providence working in his favour®.

The second factor which is commonly adduced for the rise in im-
portance of cults of Chance (et al.) is the alleged ‘turmoil” of the Hel-

2 Cf. WINIARCZYK 1990 and WINIARCZYK 1992.

3 Of many works on this exciting text cf. LAKS & MOST 1997, BETEGH 2004; an authorita-
tive text has finally appeared in KOUREMENOS et al. 2006. A good text is also provided by
BERNABE 2007.

4 For this tragic sense in Thucydides see CORNFORD (reprint 1965 of 1907 original).

s For this concept of feic polpa or Beio. TOyM in the fifth and fourth centuries see BERRY
1940; YUNIS 1988, p. 168 on Eur. Her. 1393 toymt “Hpog. HERTER 1976.

6 Cf. FURLEY 1996, pp. 115-116.
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lenistic age. It is thought that the decline of the city-states to be re-
placed by the empires carved out by Alexander’s successors, accom-
panied by many wars and a new mobility of armed forces and merce-
naries, might have led to a ‘scrambling’ of people’s traditional alle-
giances to city-state and city gods. It is suggested that the increased
(perceived) instability of the Hellenistic world might have led to an
enhanced awareness of the role of chance in human affairs: if the
Olympians no longer looked after the city and its citizens, then per-
haps mere abstract entities such as Chance, Fate, Destiny might be the
single governing factor in life7. I personally am somewhat sceptical of
this explanatory model. The Greek city states had made war on each
other with depressing frequency before Alexander conquered the otk-
oumene. People might easily be sold into slavery in the fifth century
who had been dignitaries (or at least free) in their cities before it fell
to an enemy. And which age has ever considered itself stable and se-
cure? Even the last fifty years of Western European history, which
have been characterized by amazing peacefulness and stability, may
not have been perceived as such by individuals or politicians.

I would guess that humans tend to cling to traditional beliefs when
their lives and livelihoods are seriously at risk. A readiness to embrace
new beliefs and endorse intellectual experiments might conversely re-
flect greater perceived security and prosperity. Surely that, in a way,
was the case in Hellenistic Greece. The Macedonian conquest of
Greece put an end to earlier territorial and hegemonic wars between
individual city-states. Greece was, in a way, more united than it ever
had been. Mobility of mercantile and intellectual goods increased
throughout the Mediterranean. Traditional enemies such as the Per-
sians had been banished to the far eastern horizons. It is this new mo-
bility and freedom to wander from home and country which might
perhaps be seen to have increased people’s awareness of chance or fate

7 SFAMENI GASPARRO 1997, p. 90) writes: «The turbulence of that age (sc. Hellenistic), in
politics, society, culture and religion, certainly encouraged the rise of belief in the idea of a
divine power with sway over the universe as a whole, yet at the same time capable of inter-
vening in the daily life of the individual». Then, on Tyche (91): «she thus appears in the con-
text of Hellenistic religion as a personal, “daimonic” power, actively intervening in the lives
of individuals and nations, often unforeseeably, now for good, now for ill. But at the same
time, thanks to this progressive individualisation, she became, as it were, the prisoner of the
men and the communities who offered her private or public cult. For thereby they estab-
lished a bond, a relation of reciprocity, between themselves and the sovereign Mistress of the
Universe; and were no longer the hapless victims of fumbling chance».



164 Paideia LXV (2010)

as a defining factor in life. The god who speaks the prologue in
Menander’s Shield is Tyche, Chance. She explains how the mercenary
Kleostratos picked up the wrong shield by chance when campaigning
in Asia Minor. He was thought dead because the man who had picked
up Kleostratos’ shield had been found lying under it, dead. Similarly,
the lady who speaks the prologue of Menander’s Rape of the Locks is
Agnoia (Unawareness). She explains how the mercenary Polemon
does not know that the man he saw kissing his girl — whom he then
shore in rage — was in fact her brother®. Here we have what became
the typical Hellenistic ingredients: mercenaries fighting abroad; chan-
ce ignorances and confusions leading to dramatic turns of events?.
There are a number of Greek words associated with, or related to,
TOYM, chance itself. Motpa, Fate, is already present as a force to be
reckoned with in Homer'™®. She can also appear as a collective plural
Mofpaut, comprising the trinity of ‘Fates’: Klotho, Lachesis and Atro-
pos. Aloa, ‘fate’, appears too, though with less personality than Moira.
Aaipnwv is used to denote an anonymous divine force which, typically,
looks after individual lives'. Beside TOyn there is ©0 avréuatov, used
to denote something which happens without identifiable reason:
chance or random occurrence. In cult the beneficial side of daipwy
and tOyM are, understandably, invoked by means of the appellative
ayaBoc/dyadn'2. Conversely the figure of véueowg, Downfall, appears,
sometimes in combination with Artemis, representing ill luck or retri-
bution’3. The concept of the ‘lucky moment’ finds expression in
xonpdg, whilst time as a living entity is personified and, by Roman
times, worshipped as Aion™. One sees that these terms form a word

8 For t0yn in Menander cf. fr. 372 KA from Hypobolimaios; VOGT-SPIRA 1992. For tawrtd—-
uatov see Epitrepontes 1108 with my note (FURLEY 2009).

9 Cf. SFAMENI GASPARRO 1997, p. 86: «During the Hellenistic period, in keeping with the
new psychological climate created by the changes in socio-economic, politico-military and
cultural affairs, the cult of Tuché flourished exuberantly — became indeed one of the deter-
mining features of the religious life of the Greeks».

11.? Famously in II. 16.433-38, she stays even Zeus’ hand when he debates saving Sarpedon’s
ife.

11 SFAMENI GASPARRO 1997, pp. 70-82.
12 [bid., pp. 78-82.
13 STAFFORD 2007, pp. 76 and 83. Note the Attic rf. neck amphora in Berlin (Antikensamm-

lung no. 30036 = Beazley no. 215552) by the Heimarmene Painter depicting Nemesis with
Tyche (or perhaps Eukleia) at the scene of the seduction of Helen by Paris (ca. 430 BC).

14 Cf. DEGANI 1961.
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cluster round the central concept of chance/fate both in collective and
individual existences. The concepts are linked with time, in that time is
seen to be relevant to what happens when and where: occurrences are
the result of a ‘conspiracy” — whether fortunate or unfortunate — of cir-
cumstances which seem to include body, space and time. Maddeningly,
these events occur unpredictably: causality is either absent, or imper-
ceptible to humans. Although the Delphic (and other) oracle(s) hardly
lose custom until the end of antiquity, there is never a link posited be-
tween mantike and tyche. Tyche is, by definition, that which cannot
be predicted. Since tyche eludes manteia one might think that any
form of worship would be pointless's. After all, cult is designed to
please deity and gain religious credit. However, cults of Tyche sprang
up in Greece in the fourth century; she acquired an iconography and
public cult, mainly in the form of Agathe Tyche, or ‘Saving Grace™*.

Tyche has a place already in early theogonic myth, albeit minor and
without narrative elaboration. Hesiod (7h. 360) and the author of
HHDemeter (420) name her as an Oceanid; Alkman calls her sister of
Eunomia and Peitho, daughter of Promatheia’?. An anonymous piece
of dactylo-epitrite verse which some have ascribed to Simonides retains
the epic picture of individuated Moirai capable of granting people’s
prayers'®. Tyche as ‘Chance’ begins to be personified and apostro-
phized as early as Archilochos who pairs Tyche with Moira as the de-
cisive factors in life: ‘Perikles, Chance and Fate decide all for man’'9.
This marks a departure from epic, in which Moira decides men’s fate, in
that Tyche now acts alongside her. Pindar recognizes Tyche as a force
sometimes more powerful than might?°, as ‘city-holding™', and as an
‘unbiddable’ goddess ‘wielding the twin steering-oar’??. Kairos, the de-

15 Cf. Soph. Ant. 1160 (below).

16 See STAFFORD 2007, pp. 82-83, SFAMENI GASPARRO 1997, pp. 78ff.

17 PMGF fr. 64 Davies.

18 PMG 1018b (Stobaios 1.76ff.). Meineke suggested Bakchylides or Simonides as author;
Page rejects Simonidean authorship because of the jarring epithet goddxoAnog. Now that
Booddmayue has turned up in the new Sappho (line 9) one wonders whether the argument
has force.

19 Fr. 16 mévta. TOyn kol Motpa, IMeplkheeg, avdpl didmouv.

20 Fr. 38 ¢v Eoynaowv O vikaw toxa, / ol o0évog.

21 I'r. 38 TOgow gepémoMg.

22 I'r. 40 TOya dmetdig...didupov otpégooa mdditov. For Toyn in Pindar see STROHM
1944. For iconography of Tyche with her steering oar see LIMC VIII s.v. Tyche nos. 28-38b
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cisive moment, receives attention in the fifth century. Ion of Chios is
said by Pausanias to have composed a hymn to Kairos; only one detail
is given: Kairos is said to have been the youngest son of Zeus?3. In Eu-
ripides, too, we can find passages highlighting the ineluctable forces of
chance and necessity. In Alkestis the chorus sing an ode to Ananke, Ne-
cessity, after Death has taken Alkestis — only to be proved wrong by
Herakles” recovery of Alkestis from the maw of death?4.

In these passages Tyche has the status of a ‘personification’ who
can be apostrophized on occasion - like other abstract entities such as
Arete, Hosia (Holiness), Eirene or Hypnos?S. In the fourth century,
however, as we have said, Tyche advanced to become a fully-fledged
goddess with official cult and worship. Unfortunately no cult hymns
to Agathé Tyché survive either on stone or in the literary tradition.
However, three hymns to Tyche as a fickle decider of men’s fate have
survived, one in Stobaios?®, another on a third-century papyrus and
the third among the ‘Orphic Hymns’ (no. 72). Let us consider the
first and third mentioned pieces by way of introduction to our main
theme, the Berlin Hymn to Tyche.

Tycha PMG 1019 (Stob. 1.6.13):

TOxo pedmmv Ay

kol téoua, T0 Kai Zogiag Boxelg Edgog

Kol tiwav Peotéolc Enébnkog Epyols:

Kol 10 kKoAOV mAéov 1) xoxov €k ofbev,

a te Xdplg Mumer mepl ooV wréQuya YQUOtav:

Kol 10 Ted mAGoTLyyL d00EV pokaplotétatov TeAEOEL.

TV & duayoviog mépov eldec &v Bhyeouv,

Kol Aoumpov @dog Gyoyes &v okOTw, TEOPEQEOTATH BEQV.
2 Bokels €8pag Jacobs: Gikog dpdug F lacun. decem litt. P

8 okb6twL: ok6TEL corr. Page numerorum causa

(Laurence Villard); with twin oar ibid. no. 31a. The ‘twin’ rudder may simply reflect the fact
that steering oars of ancient ships were paired, one on the port, the other on the starboard
side; or perhaps the symbolism of bad and good luck is implicated. Tyche may steer things
in a lucky, or disastrous, direction.

23 WEBSTER 1936 compares lon’s interest in kairos with instances in Sophokles. In the Hel-
lenistic age note the interesting epigram by Poseidippos on Kairos: A.P. 16.275.

24 Lines 962-1005. Note in the same play 889 the chorus’ desperate wail Toxa Toya dvo-
ndhowotog Ykey, ‘ineluctible fate approaches’.

25 Geth: Aristotle’s hymn to Areta PMG 842 = FURLEY & BREMER 2001, no. 7.4; 6cia: Eur.
Ba. 370-378; elgfvn: Bakchylides Pa. 4.61-81, Aristophanes Peace 974-986; Umvoc: Soph.
Phil. 828-832.

26 Stob. 1.6.13 = PMG 1019. Lyrici incerti (fr. adesp. 1393 B.).
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Chance, beginning and end

for men, you who sit on Wisdom’s throne

and apportion honour to mortal works.

The good outweighs the bad through you,

and Grace radiates from your golden wing.

What is granted by your scales is most blessed;

you see a way through helplessness in troubles

and you bear a shining torch in darkness, greatest goddess.

This piece takes a positive view of Tyche: she is associated with
wisdom, which seems to dissociate her from ‘blind’ chance, which can
hardly be said to show wise counsel. Her action conveys ‘honour” on
men’s endeavours; more good than bad stems from her; her wings are
‘golden’, radiating grace. Only the image of her ‘scales’ points to am-
bivalent action: as in the traditional Homeric image, fate’s scales may
swing either way: to death or to salvation. The final two lines return
to an optimistic appraisal of this ‘greatest goddess’. As we will see,
this piece differs from the Berlin text, which emphasizes chance’s am-
bivalent power to raise the humble and humiliate the great.

The 72nd Orphic Hymn to Tyche addresses her in a manner indis-
tinguishable from other gods in the collection?7. She is brought into as-
sociation with Artemis and said to be the daughter of Eubouleus. The
piece does however characterize her as ‘many-sided’ (6 no?n’m)»o_tymoy)
and ‘all-variegated’ (10 mapmoikihog), attributes which chime with epi-
thets of Tyche found in the Berlin hymn. The Orphic Hymn also
points to the essential ambivalence of Tyche, in that she may grant men
wealth, or, when her anger is stirred, poverty (lines 8-9):

ofc utv yoo Tevyels ktedvov mAfiBog moAboABov,
ofc 8t koxny meviny Buudr xdhov dpuaivovoa.

This two-edged quality of the goddess’s power is the basis of the

anonymous Berlin author?®,

27 The collection of Orphic Hymns is thought to date to the second century AD, see
QUANDT 1962 and MORAND 2001.

28 And of the next hymn in the collection of Orphic hymns, to Daimon: év ool yap Nommg
e yapds T kAnideg Oxodvran (line 6). SFAMENI GASPARRO’s study (1997) shows the close
connection between these two entities in Hellenistic religiosity.
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2. The Berlin Hymn to Tycha

With the help of a new scan of P.Berlin 9734, ‘Hymn to Tyche’,
kindly provided by Dr Fabian Reiter, it is worth revisiting the text of
this short hymn to Tyche, as I think several improved readings can be
obtained®?. The first editors of the text, Schubart and Wilamowitz,
characterized the scribe as a «ganz ungebildeter Agypter» who made
many orthographic errors, mainly by confusing A for o (e.g. lines
6 and 8) and aspirated with non-aspirated consonants (e.g. 6 for T in
line 2, and, I think, line 4; & for @ in lines 4, 5 and 6)3°. Once we find
media for tenuis (8 yehouv[a). Instances of itacism are found in lines
3 (8aw and ewoyvv), 6 (tamva) and 11 (exuc); the strange spelling
woev for “Igw in line 10 also falls under this heading, I suppose. De-
spite this sloppy orthography, the scribe certainly understood Greek;
apart from the difficult second half of line 4 (for which see below) the
text is not garbled in a major way. In view of his slipshod spelling one
might surmise that he was jotting down a text from memory rather
than copying from a (one hopes, better) exemplar. Because the top
right corner of the papyrus is damaged, one cannot be certain how
many letters are missing at the ends of lines 1-5, although the number
is certainly not large3'. There seem to be faint traces of ink above and
below the text proper, which the first editors thought might have been
a title. The metre of the poem is not clearly recognizable, but see be-
low. The first editors ruled out composition in the classical period for
reasons of diction and content3?; the papyrus itself is ascribed to the
third century AD33. It will be as well to begin with a transcription.

TOAUYLEOE TOLKIAOUOQYE mrovol...]..[
Bvotolg ovvoueoBie mavkooreg Uy [

29 W. SCHUBART, U. v. WILAMOWITZ, Berliner Klassikertexte V 2, Berlin 1907 pp. 142-143.
Cf. notices by P. MAAS, «LZB» 41, 1907, p. 1310; ]. SITZLER, «NPhR>» 7, 1908, Pp- 149-150;
K.EW. ScHMIDT, «WKPh» 25, 1908, pp. 462-463. POWELL 1925, p. 196; PAGE 1950, 111
no. 99; HEITSCH 1969, no. LV. I thank Dr Reiter for the scan, which was made by Sandra
Steiff. I also thank Rodney and Julia Ast for an opportunity to discuss the text and, in par-
ticular, the new readings.

30 Schmidt talks of «verwilderter dgyptischer Schreibweise».

31 Lines 4 and 5 seem to be a good bit longer than the rest. R. Ast wondered whether the
last ink traces do in fact belong to the same text. However, line § seems to run on continu-
ously in a similar hand, if with increasing illegibility.

32 They date the hand of the metrical text on the - side to the 3rd c. AD.

33 HEITSCH GDK no. LV.
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TOC ¥ON TEOWV ELOYLY TE O Kow Koot
To. pev vputan) Kow ogpvoekakovioy.[.. .
VINQL.OG TOTL YOV VEQPOS OUTTLOEKOUUEVCL ...
To 8¢ mOWAQL KO TOILVOL TOMNOKLG TCTEM....
£1C VYPL.E.OLAES ® OoLUOV UEyOAQL

motehov 0e KAnCouev kAobo yedowy.[

N TOV TOYUTOTUOV OVOLKOV

N tav taxvoyyehov ey abavatwv
TOVIOV YOQ OQXOV KOL TENOG OLEV EXLG

I suggest the following corrected text, with comments and expla-
nations below:

molOyoe TouKIAOUOoEe TrTovo[mEdLhe

Ovatolc ovvoufote moykeates Toxa, [

e xon Ttedv toyxOv te detEan kal kpedr[og;

o utv MYupat] Kol oftuv’ dék{okjovra xg[ovu?;](f)gs\_/q
vhouwpog motl yav végog dugiinkauéva viyiov,
o 88 ‘godha KOl TAmELVO TOANGKLG TTEQOLOL
eic vYumétap ofgels, ® datpov peydho.

noteedv oe kKMjCouey Khobd kehowv[dv

| Tov Taydmotpuov CAvaykov

f tov Tovev> dyyehov “lowv dbovaTov;

névtov Yoo Goxav Kol téhog aigv Exels.

Translation:—

You of many colours, many shapes, with Winged sandals,
almighty Fortune, co-resident of human beings,

how best to show your strength and power? .
The exalted and proud, unwilling, in the course of time,
you dash down to earth, enveloping it in murky cloud.
The paltry and the humble you often raise

on wings to soaring flight, O great goddess.

Shall we compare you to dark-clad Klotho,

or to Compulsion swiftly deciding fate?

Or to Iris, the swift messenger of the gods?

All things’ beginning and conclusion you ever hold.

1 The scribe appears to have written v before o of mohvypoe. The
first editors corrected to mol0ygwge, ‘many-handed’, but Schmidt recog-
nized «igyptische Vokalentfaltung», proposing moh0yeoe, ‘many-hued’,
instead34. Ast wonders whether the u is not, in fact, an illusion, and that

14 K.EW. ScHmIDT, « WKPh» 25, 1908, p. 462, compqring HEALYEQMOU (f(')r ur)\.lxe'('mu) n
P. Grenfell 1 33, 33; cf. E. MAYSER, Grammatik d. griech. Pap. der Ptol. Zt. Leipzig 1996,
p. 155. ‘Many-handed’ would be an odd description of Tyche anyway, not matching anything
in her iconography elsewhere.
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the descender of g is simply split by a tear in the surface of the papyrus.
The word moAOyp00g occurs fairly frequently in later poetry, e.g. Oppi-
an Kyn. 1.348; 4.406, but not, so far as I can see, in the metaphorical
sense required here ‘many-coloured’ = ‘with many aspects’.

ntavo[nédi]he (Sitzler) with parallels in OH 28.4 Quandt, and a
magical hymn to Hermes (PGM 1I 5.403 Preisendanz), seems prefer-
able to unattested mrovémoug favoured by others. The space available
after v is, unfortunately, an unknown quantity.

2 It seems unlikely to me that anything followed TOx0; moreover,
there is some space after o without ink before the edge of the papyrus.

3 The first four letters of kodr[og are quite clearly legible.
4-7 For the thought we may compare Sophocles Anz. 1158-1160:
Toxn Yap 6pBot kal tiyxm Kortapémel

oV gvtuyodvta tév Te duotuyodvt del,
Kol udvtig ovdelg t@v Koabeotdtov Peotols.

and, for a similar antinomy (dependent on Dike, not Tyche) Aeschy-
lus Cho. 61-65:

pona & &miokometl Aikog
Toxelo ToUg uEv €v del,
0 & &v petayuior ok6Tou
uéver ypoviCovrog dym,
Tovg & dkpatog Exer VOE.

A. Faulkner also draws my attention to Bacchylides 14. 1 ff for the
reversal of human fortunes ovugogd... (especially given vyipaviy,
cf. Yypod v. 4).

The twin potency of the goddess Tyche was symbolized by the ‘twin
rudders’ she held, cf. Pindar fr. 40 Snell. Note id. Isthm. 4.52-53 for de-
feat of the greater by the lesser owing to Tyche. Id. OL 1-6 for the wilful
fluctuations in men’s fortunes owing to Tyche; cf. id. Isth. 3/4.51. Menan-
der fr. 395.4-5 K.-Th. = fr. 349 KA (Titthe): avtépora yoo T moly-
not’ &l 10 ovupépov / PEl Kav Kabehdng, §j mdMv tovvavtiov.

4 The second half of this line has caused great difficulty. Edd. pr.
transcription €u dgovow..[, which they tentatively restored as eig tedv
Su[ua, does not make good sense (as they acknowledge). In fact, sev-
eral letters of their transcription, §, ¢, 0o, u, do not match the new
scan. Heitsch prefers to leave the space blank. Palaeographically the
letters after oepva seem relatively clear in the new scan with the pos-
sible exception of k after oepuvoe, which might be 1g instead:
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Assuming it is k I suggest that the scribe mistakenly then wrote ax
by dittography with preceding aek. The dittography might have been
facilitated by the two forms &ékwv and dkwv, which might have mo-
mentarily entered the scribe’s mind and caused him to write both. If
that is the case we can read déxovra, ‘unwilling’, ‘against their will’,
agreeing with T utv, the object of the sentence’s. This reading also
entails the assumption that the scribe wrote 6 for T, but such mistakes
in orthography are the order of the day in this text (see above). The
sense would be that fate dashes lofty things to the ground without
them wanting it, against their will. In Hesiod W&D 3, the high are
said to be brought low, and the low high by the will of Zeus (Awog
ueydhoro €xnu). This is not the same as saying that the high are
brought low against their will, but it introduces the idea of whose will
it is which brings down the lofty. For &ékwv (6xwv) cf. Bakch. Dith.
17.43-45 Tv' Nibé[wv] /ob damdoeiog dékov—/To. Antiphanes Dip.
fr. 2.4 where Charon is said to drag those clinging to life dkovrag,
unwillingly, to their death.

After final o traces which can only be ¥, or conceivably «, fol-
lowed by a left vertical which might belong to u, v, g, 1. Very tenta-
tively T suggest xo[oviC]oueva, ‘in the course of time’, to link up with
what looks like € in third-from-last position; cf. esp. the passage just
quoted from Aeschylus’ Cho. line 64 xeoviCovtag (Dindorf: ypovi-
Covt’ M). The thought would be the common one in Greek ethics
that the high-and-mighty are brought low in the course of time (as in
Solon’s elegy to the Muses (fr. 13.29-32; cf. fr. 4.16), or Solon’s words
to Kroisos in Herodotus); cf. Aesch. Cho. 650 xo0vm; 956 yx00-
viobetoav; 1012 Ebv 6V, all on the late visitation of justice. For
instances of xooviComar pass., cf. LS] s.v. II. A problem with
yooviCopeva is that initial o should make position with final o of
déxovra, but metrically this is undesirable. For my conjecture I have
to assume that muta-cum-liquida here do not make position.

35 Perhaps it is worth recording rejected predecessors of this suggestion: (1) ofuv’ adodv
Gkovra (v of altv very dubious, sense and metre not satisfactory) (2) ofpwv’ dkoxbvra
(epic form and of dubious sense - ‘distressed” or ‘distressing’?).
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5 ﬁnﬁ@mpag, from Ymepeinw, as Wilamowitz suspected, although
he printed vmfiokag, as if from 2peikw. The doubtful letter after ¢
might be k, or & with damaged right descender, or, as I prefer to
think, :

The verb vmegeika, favoured by previous editors, is hapax and the
second aorist of £geikm, Hokov, generally is intransitive, ‘tear’36, A
third objection to vmfioukac is the anomalous (athematic) ending, but
this phenomenon is common enough, particularly in later texts. tme—
oeimw, on the other hand, occurs, with an intransitive second aorist,
e.g- 1L 23.691: Vioune aidipar yuia, ‘his trusty limbs collapsed un-
der him’. Wilamowitz believed the scribe of our hymn intended (but
did not write) vrfpepac, adducing Hesych. fjowpe kol Holgev:
katéfore. katémeoe. On the strength of this I suggest reading
vrnenpag (= KoréPahec) as a variant spelling of vmfoenpag, although
one might take v as = ¢ (as in eyug in the last line). The Y, I believe, is
palacographically tenable, if far from secure’”. It may be compared to
Y in vt~ in line 7. Certainly the descender of putative  is clear here,
with a small hook or serif pointing to the right. This fact alone is ac-
tually sufficient to rule out k or .

moti. Powell strangely accuses Wilamowitz of negligence («negle-
genter») in printing movi here whilst the papyrus has kord. Clearly
Powell had not looked at the papyrus. mott is indubitable.

dugBnkauéva, aorist middle participle from aor. II £€0nka, a
somewhat unusual formation but paralleled as early as Pindar Ol 6.39
Kavabnkopévoe (cf. Pyth. 4.29 and 113), and later: Philetas ap. Athen.
15.22.8 quotes an elegiac distichon with 8nkauévn, a form which re-
curs twice in the Greek Anthology (6.280.6 and 7.287.7 Beckby:
Bnkauévn / Onkauéva).

36 Although Wile}mowitz correctly notes that a transitive instance of depeikm, difjoukov, is
found in Euphorion fr. 41.1, with the sense ‘pierce’, ‘penetrate’.

37 Ast confirms the reading as palacographically possible.
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At the end of the line there are ink traces after apmbekapeva.
They are sufficient to rule out edd. pr.” ok6tiov, and the first three
letters at least can plausibly be read as v-v-y. The supplement viyiov
gives the sense “a cloud dark as night’, which suits the obscurity into
which Tyche can plunge the renowneds®.

6 gadia or madoa? The papyrus has mavha, permitting either
correction. wadpa however usually means ‘few in number’ rather
than ‘small’, ‘slight’, which is the required sense here. Instances of the
latter sense do, however, occur in early poets so madoo remains a (less
likely) option here. Although gatAog can carry a negative connota-
tion (‘low” because bad, mean) it also regularly has the ethically neu-
tral sense ‘slight’, “trivial’ (LS]). The triple alliteration of & which fol-
lows might also be thought to favour gadia (so as not to overdo
things). On balance edd. pr.’s padha is preferable.

nreotot. The first four letters are relatively clearly m-t-¢-A and the
o is also discernible, making edd. pr.” wrego[t]o[u very likely:

7 €15 V- I1. So much is clear, and edd. pr.” elg Gyog gives accept-
able sense. The problem is: the letter after v is definitely not o. It con-
sists of a descender extending below the ‘line’ with perhaps a slight
curve to the right at the bottom. « looks likely. Then the letter which
cdd. pr. took as € is not really legible at all. It looks more like T to me,
suggesting the supplement eig Oyutérap, Tyche raises the lowly ‘to
high-flying things’ (like birds). A problem then presents itself with
the following verb, which seems to begin with o. I suggest synizesis
between -1 and a-, which the scribe indicated by simply omitting the
n. If the text was dictated the omission of | would be readily explic-
able, as it is not sounded. The letters which follow are most plausibly
read, in my opinion, as a-t-A-g-c. I suggest correcting to present

i8 Julia Ast suggested as alternative {oév, ‘dark’, which would suit apart from the apparent
hiatus after -Onkoapéve,
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ofperg, although I would not want to rule out edd. pr. -Geipag as
aorist of apw. The section looks like this:

ueyGho. Powell corrects quite wilfully to uéyo.

10 ToyOv Gyyehov. As Wilamowitz says, the genitive dBavdtmv
requires that we divide IT’s Toryvoyyehov into Topdv dyyehov, accept-
ing the somewhat anomalous masculine ending of the adjective with
tav dyyehov (cf. LS] s.v.), which edd. pr. compare with 8fjhug éépom
(«u. dgl.»). Schmidt defends taxvdyyehov as a noun «wie sie in dieser
Zeit haufig vorkommen» (p. 463).

11 névtwv. The first three letters are rubbed, but this reading
seems preferable to alternatives (e.g. ToUtwv), giving a suitable ‘uni-
versal’ sweep to the closing statement.

11 aigv (Sitzler). There is really little doubt about IT’s reading here,
a-t-g-v, although the v might conceivably be y (but Gyewv does not
make sense, and seems metrically impossible with five successive
short syllables). This ending of the hymn is, perhaps, a little bathetic,
but true enough. Edd. pr. very appositely compare the beginning of
the hymn to Tyche in Stobaios (1.6.13 = PMG 1019): TOx0Q, uedmmv
a0 kol téouo (see above). For ¥xeig here cf. Plato (Laws
IV p. 715E) on Ananke: ““O pév o1 6edg, GHomep kol O moAowdg
AOyog, GeyNVv Te Koi Tehevtiv Koi ufoo TV OvVTov Exov,
e0Beig mepalver, katd @Oow mepuropevduevos”. Wilamowitz says
that Gywov “ist so gut wie sicher zu lesen’, but I see no trace of t-o:

Wilamowitz’ conjecture téhog Gkpov (for dyov in commentary)
is presumably influenced by Pindar Isth. 4.50.
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3. General comment

3.1. Metre

Previous editors have been reluctant to name the metre used by
the poet3%; where lines approximate to iambic trimeters (e.g. 3 and 6)
Wilamowitz cautioned against trimming them to fit this metrical
scheme. In fact it seems to me that this text fits easily into a small
class of shorter post-classical hymns which use a kind of loose dacty-
lo-epitrite rhythm which verges at times on lyric dactyls. The type is
seen in Ariphron’s hymn to Hygieia (GH 6.3), Aristonoos’ hymn to
Hestia (GH 2.3), a hymn to the Moirai (PMG 1018b), a hymn to
Mnemosyne (CA 191-2), the short hymn to Tyche quoted by Sto-
baios (PMG 1019 above), a short hymnic address to Titus Flaminius
(CA 173), Aristotle’s hymn to Areta (GH 7.4), and the paean to
Asklepios by Makedonikos (GH 7.5)%. The ancestor of such compo-
sitions may be seen in texts such as Sophocles’ paian to Asklepios
(GH 7.3). The modulation from dactylic runs to iambic lines (3, 6) is
paralleled by Ariphron’s paean to Hygieia (lines 1-9 dactylo-epitrite,
line 1o iambic). Most lines in the hymn to Tyche have a ‘rising’ start
consisting of one or two (short) syllables; this, too, reminds one of
Ariphron’s piece, whose first two lines can actually be scanned as ana-
paests. There is no evidence of stress accent influencing prosody as in
some late poetic compositions (e.g. the Tbilisi hymn to Dionysos, 3rd
¢. AD#),

3.2. Language

If Omhoupos in line § is right, the piece contains no significant lin-
guistic anomalies which would indubitably date it to a period when
classical usage was falling into decline. Edd. pr. say that «Wortwahl»
and «Inhalt> exclude composition in «klassischer Zeit», whatever that
might mean. It is true that the papyrus itself is sloppily written with

39 SCHMIDT gives a different colometry and a metrical scheme showing longs and shorts - he
even emends some lines (e.g. 8 & peydha Bed) «wegen des Metrums» — but without nam
ing cola.

40 | cannot agree with P. Maas, «LZB» 41, 1907, p. 1310 that the poem «erinnert ciniger
maffen an die Mesomedeshymnen und wird etwa in diese Sphire gehoren»,

41 P Ross. Georg, L1 e, FURLEY, «ZPE» 162, 2007, pp. 63-84.
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widespread itacism and confusion of consonants, but the text itself,
when restored, may be Hellenistic. There is nothing in the language or
content which makes the text later than Hellenistic. The preponder-
ance of flowery epithets (lines 1-2, Murétng 7, Todmotpog 9) seems,
indeed, characteristic of this age. As we have seen in the introduction,
hymns and apostrophic invocations of abstract entities (Hygieia, Ty-
che, Eirene etc.) reach cult status in the fourth and third centures BC;
Nilsson (1955, vol. II pp. 200-218) comments on the emergence of Ty-
che and Daimon as gods of personal religion who rose to prominence
in the Hellenistic period. Tt is precisely these personifications to which
the present composition is addressed (named in lines 2 and 7)#*. Dic-
tion and vocalization are lyric koine with some conspicuous forms:
tedv, moti, dugBnkapéva. One notes that the piece lacks a prayer of
any sort, which is a normal constituent of a hymn. Perhaps the author
felt that Tyche was not a suitable entity to address prayers to, being a
willful and arbitrary force, not a just deity with a moral sense.

The structure of the piece is clear and symmetrical. The opening
two lines are an invocation of Tyche (invocatio). Then the hymnode
hesitates with a reflective question how best to demonstrate the pow-
er of this divine force. Such ‘dubitative’ questions are a common strat-
egy by which hymn-writers begin a new section. In this case it leads
into a brief description of the goddess’s powers by showing the two
sides of her actions: to humble the mighty and raise the humble. This
middle section (argumentum or, here inappropriately, pars epica) clos-
es with a renewed salute to the deity, ® datuov peyéha. There fol-
lows another ‘dubitative’ question how best to address the goddess:
the alternatives suggested — Klotho (one of the Moirai), Ananke or
Iris, messenger of the gods — are intended to capture aspects of Tyche:
she influences men’s fate#3, she compels, and she mediates between the
world of gods and men. The closing line sums up her omnipotence:
she holds in her hands the beginnings and outcomes of all things,
eternally. As just mentioned, this would be the normal place for a
prayer: ‘Please visit me kindly, goddess” or similar#4. Presumably the

42 For a detailed study see now SFAMENI GASPARRO 1997.
43 Pindar seems to have called Tyche one of the Fates, see Paus. 7.26.8 = fr. 41 Snell.

44 The Orphic Hymn 72 ends with 6AAG, Bed, Mropai oc pohelv fimn gduevéovooy,
Shpoot miovoay ¢ e0OMPolg ktedreoouy. Pindar prays to Tyche Soteira to protect
Himera in OL 12.1-2
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author felt that in the case of Tyche this was a vain appeal, going
against everything he had just said about the daimon’s wilful actions.

Poetically the author has acquitted himself quite passabl):.'l {is im-
ages are by no means redundant: in particular, the image of }ychc re-
siding ‘at the same hearth’ as men, well invokes thg devastating prox-
imity of luck in personal life. The ‘dark cloud’ whlch.Tychc casts on
the high and mighty as she dashes it to the ground might resonate in
the minds of modern investment bankers or leaders of state. The
wings Tyche sometimes lends humble things to enable them to soar
upwards is a conventional image, but still apposite enough®'. The the-
matic tricolon of Klotho-Ananke-Iris is also an effective stroke 1n
combination with the epithets ‘dark’ and (repeated) ‘swift’. Thc.lines
well convey the idea of a strong force swooping svyiftly gnd inex-
orably on its chosen target. When we compare the plece.w1th that in
Stobaios we see our anonymous emphasizing the dark side of Tyche
~ her ability to plunge the high-and-mighty into gloom — thilst the
anonymous in Stobaios thematizes the golden glow of Charis on Ty-
che’s wing (5) and the torch she raises in the dark (8).

Universitit Heidelberg WiLLIAM D. FURLEY
Seminar fiir Klassische Philologie william.furley@skph.uni—hcidclbcrg.dc
Marstallhof 2-4

69117 Heidelberg

45 Nemesis, a goddess with whom Tyche is sometimes associated, is usually depicted as
winged, too. See Mesomedes” hymn to Nemesis wrepéeooa (no. 11 lines 1 and 10 Horna).
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