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REVISITING SOME TEXTUAL PROBLEMS IN THE DELIAN SARAPIS ARETALOGY
BY Mai1istas (IG XI 4 ~no. 1299)

The text of Maiistas’ aretalogy of Sarapis in hexameters contains a number of difficulties which, despite
extensive commentary, still puzzle.! The notes below are an attempt to take a fresh look at some of these
difficulties. I work on the assumption that the stone cutter who carved the inscription on a small column
for dedication in the humble sanctuary of Sarapis in Delos around 200 BC,2 worked from a fair copy of
the poem which Maiistas, its author, supplied directly or indirectly.? There are quite a number of minor
errors in the stone-cutter’s work which previous editions identify and correct. Since the stone-cutter’s rep-
lication of his exemplar is not infallible, one is justified in seeking improvements to the transmitted text
where sense and grammar seem to falter.# Conversely, it is preferable not to smooth the orthography of the
inscription where spellings differ from book Attic. A number of previous commentaries and editions have
indicated that Maiistas may not have had perfect Greek, being an Egyptian, let alone perfect command of
Homeric idiom, to which he partially aspires in his aretalogical narrative.> The notes below bear on this
issue because, if accepted in part or in whole, some of the textual problems in Maiistas’ poem will appear
to be the result of imperfect copying rather than imperfect composition. I am aware of the methodological
pitfall of editing out all the solecisms in Maiistas’ composition: if they are genuine they should be left in the
text as testimony to his imperfect knowledge of Homeric Greek. But if they (or most of them) are merely the
result of our imperfect reconstruction of his intended text, then they should be removed. Discernat lector.
I have not seen the original inscription, only the photographs in Bruneau and Bricault, and must rely mainly
on epigraphists’ views of the readings.® For convenience I give the whole text of the poem, keeping the line
numbering as in the editions (i.e. running continuously on from the prose preface), and using bold face for
the words which I comment on or conjecture. However, I do not print the prose preface by Apollonios II,
priest of Sarapis, which occupies the first twenty-eight lines of the inscription. In these, an account is given
of the cult history leading to the building of the first public temple of the god in Delos by Apollonios II. It is
said specifically that Maiistas composed his poem in hexameters according to the outline history provided
by the prose inscription.” Where the prose preface bears on the formulations chosen by Maiistas I quote the
relevant lines in the notes.

I See bibliography at the end. — I am grateful for the critical suggestions made by J. Hammerstaedt on this contribution.

2 Sarapeum A, cf. Dignas (2008) 76. L. Vidman, Sylloge inscriptionum religionis Isiacae et Sarapiacae, Berlin 1969,
no. CE 1 pp. 63, dates to ‘Saec. III ex—II in.” BC; cf. Moyer (2008).

3 Of course, even the exemplar may not have been perfect, whether autographon or not.

4 Cf. Wilhelm 1934, 17. It would be an interesting empirical study to see how a stone mason actually goes about copying:
presumably he takes in a word or two, or perhaps whole verse, of the original composition and then proceeds to chisel out the
letters with varying degrees of attention to sense as opposed to letter shapes, spacing, private thoughts, distractions etc. Par-
ticularly with a difficult poetic text and a less than erudite lapicida, it must be quite a fallible process. And there is little chance
of correcting errors as stone knows no backspace key, and physical alteration is unsightly.

5 For Maiistas as an Egyptian name cf. Engelmann (1975) ad 29. At the same lemma he writes “There is something tou-
ching about his verses; clearly versification did not come easily to him. Although he had read Homer and, of the tragedians,
especially Euripides, and, of the Alexandrians, Theocritus and perhaps Lycophron, the Greek language of poetry remained
unfamiliar to him’. On p. 31 ad 40-41 (on oi®v and poipe) he concludes ‘Homeric language was an unfamiliar idiom to
Maiistas’. This view had been disputed in P. Vidal-Naquet’s review of the original German language version of Engelmann’s
commentary. Powell (1925) p. 71: “EvolAoryod durae ... ea usus Epici imperitia ...

6 The photographs in Bruneau and Bricault are, unfortunately, not good enough to work from. But I am not a trained
epigraphist anyway, so it may be methodologically preferable to work from experts’ readings of the stone rather than from my
own impressions.

7 Line 29 ypdipet 82 kol Matiotog drep 100 iepod eig thv vréOectv tardtny. For this sense of 0mé0eo1g cf. Engelmann
(1964) ad loc.: ‘Thema, Stoff’; Paarmann—Dillon (perhaps as paraphrase): ‘about this lawsuit’.
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Text of Maiistas’ poem

Mupio kod Boupnro 6€0ev, modboave Tdpomt,
Epyor, To pev Belog dvo THpotog Alydntoto
NodnTou, T 8¢ mosov dv’ ‘EAAGS, 6€16 B duedvou
"Io18o¢" écBholowy 8¢ cadtepeg atev Enecbe
avOpdotv o1 KaTo TAVTa VOML G510, PPOVEOVGLV.
Kol yop 1° duerolel AGAot aplonuo TEAECCOG
témorlhmviov ipd kol eig péyav fyoryeg aivov:
FoTog &’ 01 dnvord motp EkdHeoey G’ TG
Mépgidoc, onndte vt moAvoyot fHiAvdev dotv
®oifov, #vdov &1t & déxmv Bpvoe ueddBpmr

kol o gidog Buée)oov dpéocaro. Top pev dp’ oimv
YNPOLOV KOTETEQVE, Mrev & €V 610 Tepavmt

via Qunmoréev Anptprov, Mt énimaryyv

MOnoay Bépomec. Tob pey kAdeg ev€opévoro

elkd yohkeinv veidt Oéuev ed 8¢ teléooou,
gvvuyog avti mopO(g) kGO’ drvaovtt poovBelg
depvim fivoyeg tedéoat xpéog. AAN Ote kol TOV
ynpoléov Aime potpor, ndic ye uev €c0ha SidoyBeic
K ToTpOg LeYGAog 6éPev 1epd, mov 8¢ kot Hpop
60.G GpeTaC Tetdey, Gel O’ EAAIS(G)ETO VELOV

Omn oot detpetev aprepodimg kotohéEat
gvvuyov rvdovTt, dmvekeg dppo. ke Pipvolg
onkdt évidpubeic, und’ GAAvSIg dAAodoman év
obdet éviypiuntoro. 2 & Eppacog dkAéa ydpov
Svta mépog kol donuov, del menAnBdto AOBpmt
TOVTOLML LETO TOAAOV £T1 xpOVOV: EVvOYL0G YO
eOVijL Emimpopodmv Aéyec “Eypeor Botve 8¢ uéooa
nootddog duel B0pebpoa, kol elo1de ypdupo Tunwbev
T0107¢ £k BOPLoto 16 o Ppovéovia diddEet

OmANL Lol TEUEVOG TELYNIC KO EMIKAEN VELOV.
Avtap 0 BopPricag dvaéypeto, Bog 68 udX midg
donacing 18e ypdppo, kol drocey dpyvpopotBov
Ty od ktéop Eoxe 6ébev 0’ Gua Bovlopévoto
pmidiog kol veldg dé€eto kol Budevteg

Bouol kol téuevog, 1etélecto 88 ndvto peldBpmt
£8pavé e kMopot e BeoxAitong €nl dolto.

Koi té1e 81 po xokotot kokdg ¢Bovog EvPale Abooay

avdpdioty of po diknt dvepwiiol EkAfiocov

dotw oov Bepdmovto, kokov 8 énl Becuov Erevyov

A Tt xpn moBéewy 7 €x tiva tioon dpoPny

Bofig évypdyavte, Kokt B’ vro delpatt ndicav

No 1el{v} voktog te mepl kpadiny EAéMlev

16pPog Beromdroro. T¢ 8¢ cTaldmv dua ddipu
AMooet” aheEfoon und” dxAéo 1ed&on dponv

ot ixéter, Bovdtov 8¢ kokdg dmd kfipog EpdEo.
000¢ 6V, ToU(UVNOTOLCY EPECTOUEVOC TPOTIOEGTT,
ANcao to0, vOyog 8¢ LoAv £rl dEuvio pmTOg
nvdncag MéBec dhyog dmd @pevic: ob o Tig dvdpog
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yiipog dictmoet, énel eig Eue telveton ooV

N0e dikm, THv oVTIC £UeD TEPLOGIOV AAAOG

dvip addnoer ob 6 unkétt dduvoo Qupdv. 80
AAX ombTe ypdvog 1Ee Stcoomdrog, Eypeto vaoig

OGO TOMG KO TTAVTO TOAVUULYED(V) o QDAL

Eetvav, Sppa dixng Beountidog eicodotey.

"EvBo. {ca} ov kelvo nédwpov év dvdpdot BduPog Erevog

on T{e} Bhoyog eATOG YO AATPOVEYOVS EREBNGOG 85
ol pa dixknv mdpovvov, i yvobuoic vrovidcescog

YA®GGY dvorbdntov, Tiig 0bT’ O’ Evékdaey ovbeig

obte Ypydupo dixkng émtdppobov, AN &po Oelog

otedvto BeonAnyéootv éoucdtag eidmAototy

guueval 1 Adeoov: amog & dpo Aadg Ekeltvat 90
onv dpetnv BauPnoev év fuott, kol péyo kHdog

o 1ebd€ag Oepdmovtt Bedduntov kot Afjdov.

Xoipe, pdxop, Kol 610 GLVAOPOC, 01 T EVI VELDL

duetépan yeydoot Beot, modduuve Tdpamt.

Apparatus

35 augioiet lap.: duerorel edd.pl.: dueidAetl ed.pr., Wilhelm, Engelmann 37 adtog lap.: motpodg post
Wilhelm, Engelmann 39 ewon lap.: £1@1 Engelmann (1975), £éan id. (1964) 40 Bvecov lap., corr. Rous-
sel 44 tédeccog post Vidal-Naquet Bricault 45 matpog (iam Wilhelm) kG0’ Furley: avtinotpotokad
lap.: Avtindrpoto kol Wilamowitz: motpo(g 8&) xaf- Wilhelm: dvtindrp{ot 8&) kaf- Merkelbach ap. Engel-
mann (1964 p. 41 et 1975 p. 33) 49 ehMioeto lap., corr. Engelmann 51 &vvuyov: evvuyog lap., corr.
Robin 61 aomiciog lap., corr. Roussel 70 évypdyovte Wilhelm: évypdyovto lap. 71 tei{v} (i.e. tHi)
Furley: tew lap.: te{tv} Wilamowitz, edd.pl. 78 eic1ue lap., corr. Roussel 82 moAvuuyew lap., corr. Rous-
sel 84 oo del. Roussel 85 aAtpoovg lap., corr. Wilamowitz 87 &’ évéxAaev (vel évixdoev) Furley:
omwekAgev lap.: mwv #xAeev edd. 88 yopuo lap., corr. Wilamowitz 89 lap.: éowdteg Wilhelm 91 ko
lap., corr. Roussel 92 1eb&ag edd. pr.: {ebog leg. et scr. Moyer, TLG 94 vuetépon leg. Moyer: fiuetépmt
edd. pl.

Notes on the text

For a translation of the whole text please see the end of this article.

37 o010 & ot edd.pl.: ocwtocdot lap.: motpog & ot post Wilhelm Engelmann. The initial problem in this
line beginning is that a010¢ &’ ot mortnp should mean ‘and his very own father’ or ‘and his father himself’.
This comes immediately after mention of the ‘sacred cult of Apollonios’ (36 tdmoAAmviov ipt) which
must refer to the cult as refurbished by Apollonios II. Now, as we learn from the introductory prose text
and Maiistas’ poem itself, Apollonios II was the grandson of the first Apollonios who brought the Sarapis
cult from Memphis to Delos. So ‘his very father’ involves a near-impossible extension of the meaning of
‘father’ to mean ‘ancestor’ or ‘founding father’ (see Engelmann’s note, following Roussel). The difficulty
here led Wilhelm to emend to matpog at line beginning, which gives the correct genealogy: ‘And the father
of his father ..., i.e. his grandfather. This certainly mends sense, but involves quite a radical emendation.
Are there any alternatives worth considering? (i) One might consider emending the first word to
avtooe, ‘to that place’ (Delos). This would relieve the emphasis in ‘his own father himself” somewhat and
connect well with the context: Apollonios brought the cult ‘from Memphis itself to that place’. adtdoe is
not a Homeric word, being more at home in Attic prose, with sporadic appearances in Attic comedy (Aris-
tophanes Lys. 873; id. Thesm. 202; Metagenes fr. 1.4). Perhaps the reading would be admissible in Maiistas,
as his epic diction contains atticisms. The whole phrase would be rendered: ‘And the father (father of the
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family line, i.e. grandfather) brought the cult from Memphis itself thither for him (ot referring to Apollonios
IT, mentioned in the previous sentence).

(ii) A radical repair to the problematic family relations in o«010g 8° ot martip would be to emend moThp
to the genealogically correct npondtwp, ‘grandfather’; this would necessitate inverting the word order of
dnvoua: e.g. adtog & ol Tpondtmp dnvot’ ékoutcoev. But the solution surely involves too much change:
why would the copyist have so garbled Maiistas’ text?

(iii) Might one take ot as oi, ‘whither’ = ‘thither’ (to Delos), which would at least remove part of the
emphasis in ‘the very father for him (= his own very father)’? I think the postponement of oi combined
with 8¢ makes this impossible. We cannot take ot as equivalent to ‘to that place’, although Paarmann-Dil-
lon seem to have been thinking in this direction when they translate: “The father himself had brought the
ancient things there from Memphis’ (my italics). Even if, by a huge stretch, we accept ol as ‘thither’, we are
still left with adt0g motnp, which remains difficult.

For me the problem is a non liquet. Like Engelmann, I think I finally come down in favour of Wil-
helm’s solution, which restores sense and comes at the lowest price of alteration in the original. If we leave
the text unemended we have to accept that Maiistas was content to use ntatip with an abnormal extension
of its sense. As Wilhelm himself suggested, a0tiig at the end of the line might have triggered the stone-
cutter’s lapse at line beginning. A final point worth mentioning is that o1 does not need to be equivalent to
the possessive pronoun (‘for him’ = ‘his’), although this is a common idiom. Quite often we find the reflex-
ive pronoun placed in a position as if it had possessive sense, but in fact applying to the sentence as a whole.
That seems to be the case here: so not necessarily ‘his father’s father’, but rather ‘the grandfather brought
the sacra from Memphis for him’ (dativus commodi); cf. Kiihner—Gerth vol. I 429c for this phenomenon.

39 &1dt. As Engelmann says, ‘metre and meaning demand the reading ¢®t. He takes the iota as a ‘conso-
nantal glide’, citing Meisterhans—Schwyzer, Grammatik der attischen Inschriften, Berlin 1900, 46—47.

45 motpdg (iam Wilhelm) kG0’ Furley: avtinotpotokad lap.: Aviutdrpoto kod Wilamowitz: motpd(g 68)
xaB- Wilhelm: dvtindrp(mt 8¢) xab- Merkelbach ap. Engelmann (1964 p. 41 et 1975 p. 33). This line in
context is the most troublesome in the whole poem. As the inscription stands the two main verbs in the
sentence £xAveg (43) and fivwyeg (46) lack coordination. Moreover, the reading avtiroatpoto (lap.) is not a
known Greek word, unless genitive of the proper name Antipater, a person not mentioned elsewhere in the
inscription, and baffling for that reason. For previous conjectures and full discussion of their relative merits
see the apparatus and Engelmann’s discussion. Engelmann himself follows Merkelbach’s proposal to read
avtimdrpot 8¢, with the sense ‘der in die Stelle seines Vaters eingeriickt ist; der den Dienst seines Vaters
versieht’ (1964 p. 41-42); the whole sentence is glossed: ‘In der Nacht erschienst du dem Schlafenden, der
den Dienst seines Vaters versah.” In support of the otherwise unattested substantive qvtirotpog, Mer-
kelbach points to Mithraic inscriptions from Dura Europos where, apparently, dvTtinatpog or vTimotnp
represents a religious rank (Engelmann 1975, 33). But the emendation is not so economical: it leaves the
genitive avtitotpoto of the stone and the lack of connecting particle unexplained.

Recently Moyer preferred to leave the stone’s reading untouched, except for punctuation after
avtazpoto. He speaks of ‘explanatory asyndeton’ in the following clause and translates: “You heard the
father’s successor (sc. &vtindtpolo) / praying at night to put a brazen image in the temple, and to finish it
well: / for having appeared to him as he slept / in his bed, you ordered him to fulfil his obligation’ (103).
There is, however, no ‘for’ in the Greek. The suggestion has the fatal weakness, in my opinion, of dividing
€vvuyog from the nocturnal apparition (pacvBeic). We do not know whether Demetrios prayed at night or
not, nor is it particularly relevant whether the god ‘heard” (¥xAvec) by day or night. In fact it is more likely
that Demetrios prayed by day. But it is extremely relevant and plausible that the god appeared to Demetrios
at night (Evvuyog) while he was sleeping in bed (45-46).

My new attempt at solving the conundrum involved in these lines is to retain a genitive &vtl ToTpog
for dvtindrpoto, and to read K(}O’ for ko of the stone. We arrive at the sense: “You heard him praying
[...], and then you appeared to him in the place of the father while he slept in bed and instructed him to
complete the mission.” This provides a very natural sequence: first the god heard Demetrios’ prayers to
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dedicate the bronze statue; then he appeared to him in a nocturnal vision and told him to proceed with
the plan. In detail: K&G’ (= xoi eito) provides the necessary connection between the two main verbs. The
krasis is not Homeric but is in accordance with Maiistas’ ‘atticizing’ epic diction. Compare the instance in
line 36 tamoALwviov with Engelmann’s note. The genitive nortpog is a simple alternative to wortpoto of the
stone, which the stone cutter perhaps mistakenly wrote after ev&opévoro in 43. The simple verb vrvow is
used again by Maiistas in line 51 for another nocturnal apparition of the god, and may be thought margin-
ally preferable to the composite verb kaBvnvow. The ‘masculine’ caesura introduced by the conjecture is,
perhaps, not Maiistas’ favourite form of hexameter, but finds many instances in the poem. The meaning
of avti matpog I take to be ‘in the shape of the father’, i.e. Sarapis appeared to the sleeping Demetrios
in the guise of his dead father Apollonios I. This is standard Homeric theology (e.g. Athena appears to
Telemachos in the guise of Mentor in Od. 3). This sense of the phrase is discussed by Engelmann (1975)
p- 33 (interpretation (b)) and recommended to me per litteras by J. Hammerstaedt.® Perhaps the strongest
argument for this reconstruction comes later in the poem itself, where the same structure is repeated: the
priest Apollonios II prayed constantly to Sarapis (by day, note, in 48—49) for instruction where to build him
a temple; he even asked Sarapis to appear to him in a dream at night. Sarapis did just this, according to the
aretalogy, appearing by Apollonios’ bed at night and speaking to him (55-56). It is not said, however, in this
passage, what form the god adopted to appear to Apollonios. The important point is the parallel sequence in
both appearances of the god: first the god’s servant prays to the god for illumination; the god then answers
the prayer by appearing, presumably in a dream vision, to the supplicant.

62 00 lap. As it stands, the sentence is a non-sequitur: ‘he handed over the money-changing price (= price
of purchase) whose property it was’. Engelmann thinks the ob is genitive pretii, ‘he gave the estate agent the
price for which the plot was for sale’ (ad loc. p. 40). But can we tolerate neuter o next to feminine Tinv,
which means price itself? Surely if that was the sense, the reading would have to be fig. More probably, the
relative pronoun refers to the person to whom the property belonged. Thus Paarmann—Dillon: ‘[he] gave
the price to the moneychanger whose property it was’. The problem with this is that there is no anteced-
ent in the main clause. We hear only that Apollonios paid the ‘money-changing price’. One is tempted to
emend to dative dpyvpapolidr, giving this word its normal status as noun, ‘money-changer’, and restoring
an antecedent to the sentence. But that is not satisfactory either as the land presumably did not belong to
the money-changer (= estate-agent, as Engelmann says) but rather to someone else for whom an agent acted
as intermediary. Should one then emend to ™? — ‘he gave the price of purchase [to] whom the property
belonged’; dt would then = tovtmt, 0 (possessive genitive with attractio relativi), or indeed i (dative
of possession). That seems slightly preferable syntax, but one wonders whether the marginal improvement
merits emendation. On the whole I think we should leave the sentence as it is, on the assumption that
Maiistas left the antecedent to o understood; it is one of his less elegant constructions.

67 éxAnoocay. Although Engelmann (following ed.pr.) argues that the form should be derived from xAnilo,
‘issue a summons to’ — an otherwise unparalleled sense (but related vaguely to the attested sense ‘call’), one
must insist that the form in epic diction belongs to kAnw, the older form of kAelw, ‘shut’, ‘debar’, and that
what Apollonios’ enemies are doing is to have him locked up on their ‘windy charge’. For the sense ‘confine’
cf. LST s.v. kAelo III (examples below). Apart from Homeric instances we find -kAnico- in simple and com-
pound verbs in later hexametric texts with the sense ‘close’, ‘close in”: e.g. Nonnos Dion. 4.55 évexAfio0¢;
id. Par.Ev.Jo. Demonstratio 19, line 214 cuvexAficoav. True, there are instances in later epic of éxkAnioo-
from kAnilw: Manetho Astrol., Apotelesmatica 2.137 Koechly (Xnkod 0, di¢ xod m petepnuicoy dvépeg
ipot ko Zuyov EkAntocay, ‘... which the holy men renamed and called Zugon’); and probably Suppl. Hell.

8 Hammerstaedt also suggests emending teAéooon in 44 to téheooog, ‘and you accomplished it well’, with punctuation
after the line, and retaining Wilhelm’s 8¢ as connective in the following line. This gives good sense to lines 44—45 ‘You heard
his prayer ... and you brought to satisfactory accomplishment’, but it leaves lines 45—46 rather awkwardly dangling, as a kind
of appended explanation of how the god accomplished his purpose (but then why 3¢£?). Previously, Bricault (2005) had also
suggested reading téAlecoag in 44 and (8£) in 45, but his translation is more of a paraphrase than a literal rendering: ‘Et toi, tu
as accompli durant la nuit le veeu formé par son pere de placer dans ton temple sa statue en airain et d’atteindre 1’objet de son
désir.’
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fr. 953.16; but here kAnlm means, exclusively, as far as I can tell, ‘name’, ‘call’, without any juridical sense
at all. Conversely, the closest parallels for the sense of kAl which I maintain here ‘confine’ = ‘lock up’ are
Aesch. Supp. 956 O ... TOpywv pnyavii kexkAnuévny, ‘the city closed in by the contrivance of towers’;
Eur. Andr. 502, yépog Bpoxotot kexAnuéva, ‘with hands bound up by knotted ropes’, and (metaphorically)
id. Hel. 977 pxoig xexAuebo, ‘we are bound by oaths’; in the Septuagint 1 Ki. 23.20 we find xAeio with
the sense ‘deliver bound™: Tva eig taig 100 PaciAémg xelpag, which is exactly the sense I advocate here in
Maiistas. Even if we concede to Engelmann that kAnilw, ‘call’, here might have the extended meaning ‘call
to justice’, i.e. ‘issue a summons’, I think one can see that this reading would be weaker and less dramatic
than éxAnwoocay, ‘they locked up’, ‘had confined’. Nor should one forget that it was common practice then
(as now) to lock up a person accused of a serious crime before his trial came on lest he abscond.?

70 évypdyovte Wilhelm: évypdyovto lap. Wilhelm’s suggestion to write dual évypdyavte going with
doww in 39 seems to me the only feasible solution. A Oecuov (39) cannot ‘write’ anything, as Engelmann
concedes, although he retains the stone’s reading, following Powell (1925 p. 71: a ‘harsh enallagg’).

71 tet{v} (i.e. thy Furley: tew lap.: te{wv} Wilamowitz, edd.pl. Wilamowitz’ correction is certainly pos-
sible but hardly elegant: tocov / A® T vOKTOG T8, ‘every dawn (= day) and nights’ is crabbed English, to
say the least. But, if correct, whence came the superfluous letters wv? Moyer (2008 p. 105) argues that the
extra nu ‘was written intentionally in order to represent the lengthening of the initial consonant of viktog
as required by the metre’.19 He goes on to argue that ‘the extraneous iota, on the other hand, may represent
the scribe’s or letter-cutter’s additional and unconventional attempt to lengthen the epsilon’. I agree that
this is a possible scenario, but would like to suggest an alternative. First, it is unlikely that the stone’s tewv
represents a Doric form of the personal pronoun twv or tetwv as that would be exceptional in Maiistas and
make awkward sense (‘for you’ i.e. for, or with respect to, Sarapis). But tij, ‘there’, ‘in that place’ (LSJ s.v.
0 VIIL.1a), written €1 in this inscription, seems to me to be a distinct possibility. Apollonios II is describ-
ing his anxiety while held in prison where he was cooped up (38 éxAniocov with note) following the
accusation. At several points the stone-cutter writes -€1 for -1, a spelling which Engelmann (note on lines
10 and 20 of the prose preface) refers to Attic inscriptions, citing Meisterhans—Schwyzer, Grammatik der
attischen Inschriften 1900, 38. The extra nu would simply be an error of duplication. Taking tel in this
sense alleviates the difficulty in oo RO vOKTOC T€, as, without Te, the nouns are paired less closely and
nosav no longer clashes with viktog; viktog is simply appended to the first expression, ‘every day’.

87 om évéxhaev (vel évikAoev) Furley: onwvexAeev lap.: Omv €xAeev edd. There are two major and one
minor difficulty with the common reading dmwv €xAeev. (1) 6mig does not mean ‘voice’ but ‘divine anger’ or
‘reverence’ (LSJ s.v.), as e.g. Engelmann acknowledges. Most believe Maiistas simply confused omig with
Oy because of his imperfect knowledge of Greek (LSJ s.v. mig following Wilamowitz). (2) €xAeev is not
a Greek word, despite Engelmann’s special pleading that it may be a strong aorist of kA0®.!! Even if that
were theoretically possible it remains the case that this form never occurs. An easy correction would be
€x\vev, and that is possibly right. (3) Any reading in which the verb means ‘heard’ runs into difficulties
with the following line ypd&upo dixng éntrdppoBov: on the one hand, there is some illogicality in saying ‘no
one heard the voice, nor the helping writ of law’ (in what sense ‘heard’? ); on the other, what is this ‘help-
ing’, ‘saving’ writ of law which no one heard? émitdppoBog is normally used of a divine force which saves
or helps the afflicted; but according to this construction of Maiistas’ sentence, the law in question would be
cited in support of the plaintiffs against Apollonios (Paarmann—Dillon: ‘whose voice and the indictment in
support of their cause no one praised (heard?)’). It seems to me that émitdppoBov, as a word with positive
connotations (see e.g. Makedonikos’ paian to Asklepios (Greek Hymns no. 7.5 line 7 with note there)), suits
the defendant’s case better than the wicked plaintiffs’.

9 E.g. Andokides, De Mysteriis 45.
10 Cf. Engelmann (1975) ad loc.

L powell (1925) p. 71 defends #xheev as a corrupt form of &Avev, too, citing wtéov for ntdev and ‘other examples’ in
T. Kalén, Quaest. Gramm. Gr., Goéteborg 1918, pp. 2, 11{f.
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My suggestion évékAoev (or évikAoev) involves the verb £ykAdw, évikAdw in epic, ‘thwart’ or ‘frus-
trate’. The sense is: Sarapis with Isis bound the tongues of the wicked plaintiffs; no single person (ov0eic)
nor saving writ of law obstructed their speech, which showed that it was really the god who was responsible
for the miracle (Being 59). The suggestion has a number of advantages: (1) a correct word ', ‘voice’, is
restored to Maiistas. If T am right, the stone cutter reversed epsilon and iota in onevikA (quite an easy rever-
sal, I think) and wrote kAeev instead of kAaev. Perhaps he did not understand the verb. (2) The conjecture
lends emphasis to the intention of the aretalogy: to praise the god’s miraculous power. When the trial came
on, the wicked plaintiffs were miraculously tongue-tied. No external factor seemed responsible for this
impediment (a person or law), so the conclusion was inevitable: the god checked their tongues: GAX dpo
Osimg otebvto ... Eupevon, ‘they (the people present) declared they (the plaintiffs) were miraculously like
god-smitten shades (‘zombies’)!2 or stones’ (88-90).13

We find évikhdw in 1. 8.408 aiel ydp pot fwbev évichav Gtti kev elnw. Note that it is Zeus’ voice
which is obstructed, blocked, by Hera; Callimachus Ait. fr. 75.22 Aptéuidog tf) moudt yduov Popvg opkog
évikAQ. The lexicographers define the Iliadic sense as equivalent to éunodilewv, ‘obstruct’. Interestingly,
Philodemos uses a participle of the verb to describe a weak, feeble voice: povn éykexklacuévn (Mus. IV
col. 128, 25f Delattre, with note). As in the Iliadic passage, the verb seems particularly to suit the imped-
ing of vocal utterances. Cf. Appian Civ. 1.33 008¢ MetéAAov ... 1keTedOVTOg 0TOV €V GYel ToD ONUOY
... évexAdoOn. Elsewhere ¢tn can impede action (Apollonios Rh. 3.307), or a person’s will can be bro-
ken (Callimachus Hymn to Zeus 90 évékAlocoog 8¢ pevoviv. My conjecture postulates an uncontracted
imperfect form évéxAaev/évikdoey (v — v v).

92 1eb&og edd.: {ev€og lap. teste Moyer, qui {eb&og scr. Moyer does not persuade me that {ebEag, ‘you
harnessed’, is a better reading than teboc, even if the first letter on the stone does appear to be zeta. His
parallels from Pindar are not quite convincing as, in the first case (Nem. 1.7), the metaphor of ‘joining an
honorific song to triumphant deeds’ (£pypocty vikagopoig eykmuov Lebo puédog) is prepared by the
mention of a racing chariot (¢ppo); and in the second (Isthm. 1.6) the verb has its usual meaning of ‘yoke’,
‘join’. True, {evyvopu is attested often enough in a metaphorical sense (LSJ s.v. 3) but, as far as I can make
out, usually in the sense of a person being ‘subjugated’ by a greater force such as necessity or fate. Another
common meaning is ‘join in marriage’, but here again, the underlying sense is that a young woman (usu-
ally) is placed ‘under the yoke’ of marriage. I cannot see an instance in which {evyvop has the positive
sense of ‘give as attribute’, ‘confer on’. The many sigmas in o {ebEwg might also be thought unpleasing.
Elsewhere Maiistas uses tevyo of divine action in line 84 of the poem; the same verb is also used for the
hostile action of the litigants ‘constructing’ their suit against Apollonios II (68).

94 vuetépan lap. teste Moyer: nuetépwt edd.pl. Moyer says that the stone indubitably reads second person
plural, not first, and — other things being equal — I agree with him that this reading is then preferable. The
second person plural reads naturally enough immediately after the address of Sarapis in the second person
singular with his consort Isis. It is more in accord with the tone of humble adoration of the god that Apol-
lonios should emphasize that the god(s) own the temple rather than the human founders (uetépon).

Translation of Maiistas’ poem

Many and wonderful, O much-praised Sarapis, are 30
your works. Among the sacred towers of Egypt some

are sung, some throughout Greece — yours and your wife’s,

Isis. As saviours you always accompany the virtuous

among men who universally think righteous thoughts.

In sea-girt Delos too you raised to prominence 35

12 Wilhelm (1934) 17, correctly, ‘Gespenste’.

13 For this interpretation of otebvto cf. Powell (1925) ad loc. (‘adseverant volgus’) against Roussel (‘ils demeurerent
semblables’).
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Apollonios’ worship and led it to great esteem.

His father’s father had brought it from the very town

of Memphis, when he came in an oared ship to Apollo’s
town, where, reluctantly, he housed it in his home

and pleased you dearly with sacrifice. But life’s span
ended in old age and he left behind in your temple

his son Demetrios as priest, in whom absolutely

the attendants took joy. And you heard his prayer

to set a brazen image in the shrine and make it well,

and at night, in the likeness of his father, while he slept
in his bed, you bade him accomplish it. But when him too
fate left in age, his child, who had learned good deeds
from his father, honoured your cult greatly, all day long
sang your praises, prayed constantly that you should tell
exactly where to build a temple for you, by night while
he was sleeping, such that you could stay permanently
established in a precinct and not move now to one place,
now another randomly. And you indicated an unseemly place
till then and unimpressive, always full of all manner

of defilement for a long time past. Indeed, by night

you visited his bed and spoke: “Awake. Go to the central
doors of the portico and look for a written notice

on a slip of paper which will tell you if you're clever
where you may build a precinct for me and a famous temple.”
And he woke up and wondered, and went very quickly
and joyfully saw the notice, and payed the asking price
to the property’s owner. And with your aid and assistance
the temple easily took shape and the aromatic

altars and perimeter, and all in the hall was completed,
seats and couches for the meals in god’s company.

At that point malicious envy instilled in wicked men
madness and a pair of them had your servant arrested

on specious charge, and they fabricated a wicked case
naming the punishment, or what penalty he should pay
for the crime, in writing, and in sore trepidation

fear by day and night tormented there the heart

of your humble servant. With tears pouring down

he entreated you to help, not to bring an ignoble end

on your suppliant, but to ward off the evil threat of death.
Nor did you, in the all-remembering goodness of your heart,
forsake him, but coming in the night to the man’s bed
you spoke: “Dismiss pain from your heart. No man’s vote
will be your undoing, since this court case concerns

me personally, which no other man will speak with more
authority than me. No longer be downcast in your heart.”
But when the day of the trial came on, the whole town
assembled in the temple and all nationalities of foreigners
as well, so they might hear divine judgment at the trial.
There you caused intense astonishment among men, you
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and your bride. For you laid impediment upon the sinful men 85
who were preparing the charge, in their mouths you rendered

their tongue speechless, whose voice no person thwarted

nor helping writ of law, no, people stared to see them

miraculously made to look like ghosts struck dumb

or lifeless stones. On that day the entire population 90
marvelled at your power and grace and you conferred

great honour on your servant in Delos, home of gods.

All hail, Almighty, and your wife, and the company

of gods in your temple, O much-hymned Sarapis!
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